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This project is supported by the Japan Creator Support Fund (Creator Development and
Cultural Facility High Value-Added Support Project). It aims to rediscover the unique

value and appeal of bamboo culture in Oita while providing opportunities for emerging
bamboo craft artists to engage in creative activities under the guidance of diverse
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mentors. Through a wide range of initiatives-including the organization of exhibitions and
forums, as well as artist development programs in which participants produce new works
under the direction of the project’s mentors-the project seeks to enhance the recognition

and evaluation of both the artists and their works in Japan and internationally.
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The Oita-Based Art Practice Promotion Project / Curation and Production: MEET BAMBOO PROJECT OITA JAPAN is an undertaking that is being carried out as part of the Japan Creator Support Fund (Creator Development and
Cultural Facility High Value-Added Support Project) at the Oita Art Museum. This project aspires to strengthen the functions of cultural facilities that serve as places to nurture and promote young bamboo craft artists and will enter its
third fiscal year. As part of this initiative, the exhibition introduces six artists currently active in Oita, including bamboo craft artists and contemporary artists who work with bamboo as their primary medium. For this exhibition, the artists
engaged in a series of dialogues with the internationally renowned designer JUNKO KOSHINO and her works and ideas, creating new pieces inspired by “Extreme Contrast (Taikyoku),” a key concept in her creative practice. Drawing on
their own interpretations of “Extreme Contrast,” such as the comparison between the individual and society or the tension between stillness and movement, they each create expressions from various perspectives, including the relationships
with themselves, society, and family. We invite you to experience these new works, born from the encounter between each artist’s individual creativity and the perspectives they gained through their dialogue with JUNKO KOSHINO.
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After becoming the youngest recipient of the Soen Prize,
he participated in the Paris Collection for 22 years. He has
held shows around the world including Beijing and New
York, and is expanding his activities internationally. He has
also served as design exhibition producer, VISIT JAPAN
ambassador, and Japan Goodwill Ambassador for the
Shanghai Expo. He is active in a wide variety of fields,
including opera and sports uniforms, Japanese drum TAO
costumes, and fireworks design. A leading figure in the fashion
world who has won numerous international awards and is
highly acclaimed both domestically and internationally.
Recipient of the Order of Culture (2025).
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‘Weaving an ambiguous membrane between the individual and society. No individual
is cut off from society, but rather, each becomes a mechanism that absorbs and

filters it. I sought to express this form of social metabolism in my work.
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With “destruction and reconstruction” as my theme, I present a shift in
value by incorporating new approaches into my bamboo torso sculptures.

* “If:f ﬂl # Kizaki Kazutoshi
Motholaysdarvateile]
=[ N | FicHlfEL LI,

For me, the concept of JUNKO KOSHINO equals a “love of life,”
and I created my work around this idea.
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I expressed “Extreme Contrast (Taikyoku)” by creating both “coarseness”
and “fineness” within a single object.
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The subtle curves of bamboo embody the hot spring culture that thrives in
this region and the sense of peace and tranquility felt by its people. I invite

you to experience this new expression of red and black, where “Extreme
Contrast (Taikyoku)” resonates.
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As my point of origin, I have taken the anecdote in which Ms. Koshino looked at a
pregnant woman'’s belly and said, “It reminded me of the universe,” and derived
approximately 50 keywords, including “solar prominence,” “string theory,” and
“Japanese gardens,” to construct a new understanding for myself.
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Cracking Open:
Eight Bamboo Artists in Emergence
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As part of the MEET BAMBOO PROJECT OITA JAPAN,

we will be exhibiting Table Centerpieces, art pieces created
over the course of a year by young bamboo artists under the

guidance of their mentors.

RENSMARKE . HEEL
KBARA ARG HICLBER

CAPERIS 5D
7—barviwix b (E-TH

AR+ R —

Yoneyama Yoshiko Nakatomi Hajime

KA 132
TR &

Utsunomiya Hisashi

thh 7 =T A AL CARFEFTIRMN RIEK) #ztam

e 4 KE R A

lizuka Tai Okaji Kumi

LN

Takayama Hayato

HURH I ;

Ikeda Yoshihiro

73w alll o

Imatomi Kunitake

T

Hamada Yoshiaki

‘YU

Uno Satsuki

A g 1

\ Matsumolo Ayaka

'ﬁph,-ﬂ

¥rFY—-h=%

B B#:9820H(R)-10A2A8(£)-10A18H(H)-10A30H (£) 14:00~ (¥3304)
B HAAHEME BRETE-2:-4

A2 B HEREA

BME: LEENLCHRES NI ER /XA XBFRARE

PRI E ST

OITA ART MUSEUM

Japan
Creator
Support
Fund



